134 EKoHOMiKA TPAHCIIOPTHOT0 KOMILIEKCY, BuIL. 42, 2023

aKki O eionogioanu KyrbmypHum yinHocmam. Cmamms RpoOnoHye YiHHY IHopmayilo, aKa
niOKpecnoe HeoOXIOHICMb NOOANLUUUX NO2AUDNIEHUX OO0CAIOHNCEHb 000AMKOBUX KYIbMYPHUX
eumipis. Takoduc 6oHa cnpuse HAUWOMY PO3YMIHHIO CKIAOHUX 83AEMO38 A3KI68 MIdHC KYIbMYpPOIO ma
BUDIUEHHAM KOH@AIKMIE I Moena 6 Oymu nesHuUM OpPIEHMUPOM Ol aHANI3Y npeghepenyit y
MIJICKYTbMYPHUX ~— KOHGQQIIKMAX,  CHPUAHHS — YAPAGIIHHIO — PO38 S3AHHAM  KOHGDAIKMIe Y
MYTbMUKYTbMYPHUX NPOEKMAX MA NPOCYBAHHI MINCKYIbMYPHO20 CRIBPOOIMHUYMEBA | PO3YMIHHA.
Tocmitini 0ocnioicenns 8 yiil 2any3i HeoOXiOHI 01 Oinbu ehekmusHo20 YNpasiiHHA KOHGAIKmamu
8 yMo8ax 0eoaii Oinbul PI3HOMAHIMHO20 2100ANbHO2O NTaAHOWApmM) .

Knrouosi cnosa: xyn1bmypHi 6UMipu, MidiCKYIbmMypHA KOMYHIKAYIS, 8UOIP CMULIE BUPIUEHHS
KOHGIKMI8, YNpaGNiHHA KOHGIIKMaMU, MIdCKyIbmypHe SUPIUEHHS KOHMIIKMIB, MINCHAPOOHI
BIOHOCUHU, MINCKYTbMYPHE CNIBPOOIMHUYMEO.
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Abstract. The article focuses on the importance of the developing creative industries in
cities and regions as impulses for increasing the economic potential of territories and expanding
the range of goods and services produced within territories. They could also be of tremendous
importance working as translators of the territory’s local identity to the global world. Analysis of
recent research and publications underscores the creative sector's importance as a critical growth
factor and a magnet for intellectual, creative personnel in the global arena. Theoretical and
methodological foundations of the creative economy, popularized in recent decades, continue to
be promising scientific developments in the search for progressive drivers of economic growth.
Unresolved components within the creative industry demand meticulous examination, outlining
primary challenges that persist and merit further exploration. The objectives of the article are to
illuminate the pivotal role of creative industries in urban and regional development, emphasizing
their contribution to economic, social, and cultural dynamics. The study explores stimulating
conditions and production factors propelling the development of creative spheres, contributing to
the ongoing discourse on progressive drivers of economic development in the contemporary world.
Beyond economic parameters, the paper elucidates the profound intellectual and cultural
implications of the creative industry. It serves as a reservoir for generating new knowledge, ideas,
and technologies, preserving cultural heritage, promoting intercultural interaction, and
transferring knowledge to subsequent generations. The main material of the research emphasizes
the role of creative spheres as a special human activity meeting modern requirements for
progressive development. The creative industry, as a branch of the economy, is based on the
development of ideas, human intellectual activity, and technologies. It is concluded that the main
feature of creative industries is the presence of a source of individual creativity, skills and talent
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with the potential to create jobs and well-being through the production and exploitation of
intellectual property. A number of positive effects of developing creative industries (economic,
social, cultural, innovative) are highlighted, allowing flexible integration into the new economic
reality and contributing to the implementation of mechanisms for generating the creative potential
of cities and regions. The development of creative industries ensures the disclosure of creative,
intellectual, and innovative potential, adapting to deep and dynamic changes.

Key words: Creative industries, intelligence, creativity, innovation, regional economy,
digital economy.

Statement of a problem. In the contemporary global landscape, the
creative industry stands as a pivotal force driving economic development
and societal transformation, particularly within cities and regions. As the
world undergoes rapid technological advancements and shifts towards
knowledge-based economies, the exploration of the main features of
creative industries becomes not only pertinent but essential.

Understanding the dynamics and intricacies of creative industries is
more than an academic pursuit; it is a strategic imperative in navigating
the complexities of modern urban and regional development. The creative
sector has evolved beyond being merely an economic contributor; it now
plays a central role in shaping the identity, innovation ecosystem, and
cultural fabric of cities and regions globally.

At the heart of the creative industry lies its capacity to fuel economic
growth. By attracting intellectual and creative talent, fostering innovation,
and contributing to the global marketplace, creative industries become
engines of prosperity. The study of these industries becomes a gateway to
unlocking new avenues for job creation, reducing poverty, and stimulating
investment and business activity within the realms of digital platforms and
ecosystems.

Beyond economic parameters, the creative industry has profound
intellectual and cultural implications. It serves as a reservoir for generating
new knowledge, ideas, and technologies. Delving into the main features
of creative industries unveils their role as catalysts for preserving and
creating cultural heritage, promoting intercultural interaction, and
transferring knowledge to subsequent generations.

In an era where innovation and technological progress are keystones
of development, creative industries emerge as crucibles for supporting
small businesses, start-ups, and entrepreneurial structures. The study of
these industries not only sheds light on their current impact but also
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unveils their potential to drive future innovation, responding dynamically
to changing socio-economic landscapes and seamlessly adapting to new
formats and interactions.

The global surge in the creative sector's growth, even during
economic downturns, underscores its resilience and adaptability. The
examination of creative industries within cities and regions becomes a
window into understanding not only global trends but also local dynamics.
By capitalizing on intellectual, creative, and cultural resources, regions
can strengthen their production potential, boost tourism, and enhance
employment opportunities.

In essence, this exploration into the main features of creative
industries transcends academic curiosity. It is a deliberate effort to unravel
the transformative power of creativity, innovation, and intellectual capital
in the context of urban and regional development. By probing into the
intricacies of creative industries, we aim to contribute to a deeper
understanding of their role as catalysts for economic, social, and cultural
evolution, providing valuable insights for scholars, policymakers, and
practitioners alike.

Analysis of recent researches and publications. In modern
conditions, the creative sector of economic development becomes the
most important growth factor and a source of attracting intellectual,
creative personnel, as well as a space of filling with new meanings and
ideas competing in the global world. The study of theoretical and
methodological foundations of creative economy has been widely spread
in the last few decades and continues to enjoy wide popularity as
promising scientific development in the search for economic development
progressive drivers. So, R. Florida characterized the representatives of the
creative class of society as people who are able to create new knowledge,
technologies and make a significant contribution to economic growth and
change the image of the territorial space of the future [1]. K. Oakley and
J. Ward believe that the creative economy attracts and retains highly
qualified personnel and becomes a source of innovative development [2].
At the same time, S. Morton [3] emphasized in favor of the role of
universities, considering them platforms of intellectual and creative
saturation, directly involved in spreading the structures of creative
economy ideas in practice.
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We believe that in modern conditions the studies aimed at the
creation and realization of stimulating conditions and factors of production
for the development of creative spheres, which give a powerful impetus to
economic progress, are of particular relevance. Let us turn to the
methodology of studying the main characteristics of creative spheres in
the economy. In a number of scientific publications, creative industries are
called "cognitive", acting as the main influential factor in the development
of the knowledge economy. Undoubtedly, the growth of knowledge is the
main source of human welfare growth. Analyzing the history of human
creativity, J. Mokyr concluded that the increase in knowledge is the result
of people's constant desire to invent and innovate even in the absence of
institutional incentives [4, 5]. Structural and price changes occurring in
factor markets have altered the incentives to acquire new knowledge about
the means of production.

Unresolved components of a common problem. Within the
intricate tapestry of the creative industry's landscape, certain components
of the overarching challenges remain unresolved, demanding meticulous
examination. As we navigate through the diverse facets of this dynamic
sector, it becomes evident that specific aspects warrant more in-depth
scrutiny to unravel the intricacies inherent in its functioning. This paper
aims to delineate the unresolved components within the creative industry,
outlining the primary challenges that persist and merit further exploration.
By clearly defining these unresolved aspects, the article establishes a
framework for understanding the complexities inherent in the creative
economy, paving the way for targeted and nuanced investigations. While
substantial strides have been made in understanding the creative industry,
certain areas remain enigmatic and necessitate comprehensive research.

The essence of the creative industry is inherently marked by its
dynamism and perpetual evolution. Consequently, issues arise that may
elude conventional analyses. In examining the unresolved components of
the creative industry, it is imperative to identify challenges that have thus
far defied comprehensive solutions. By elucidating these persistent issues,
the paper aims to prompt a collective effort to dissect, analyze, and
eventually resolve the intricacies that hinder the optimal functioning and
growth of the creative economy.

The formulation of the objectives of the article. The paper aims to
illuminate the pivotal role of creative industries in urban and regional de-
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velopment, emphasizing their contribution to economic, social, and cultu-
ral dynamics. It seeks to underscore the transformative power of creative
spheres, driven by new technologies, in shaping vibrant and competitive
territories. This study endeavors to explore the stimulating conditions and
production factors that propel the development of creative spheres,
offering a comprehensive understanding of their role in propelling econo-
mic progress. By examining the main characteristics of creative industries,
the article seeks to contribute to the ongoing discourse on progressive
drivers of economic development in the contemporary world.

Statement of the main material of the research. The main role in
solving this problem is assigned to creative spheres, which we interpret as
a special sphere of human activity that meets the modern requirements of
progressive development with the preservation of priorities in suggesting
creative ideas, intellectual initiatives, innovative technologies. Creative
industry is a branch of economy based on the development of ideas, human
intellectual activity and technologies. Modern researchers, supporting the
ideas of the fundamental theory founders, argue that "creative industries
are unique sectors of the economy, created by mass communications and
the spread of globalism and divided into two types: cultural and
intellectual” [6]. Thus, it can be concluded that the main feature of creative
industries is the presence of an individual source of creativity, skills and
talents that can create jobs and thrive on the production and exploitation
of intellectual property.

The effectiveness of the creative economy is based on the
collaboration of creativity, entrepreneurship and technological innovation.
Creative industries form the basis of a creative economy that promotes
inclusive development and can derive a unique creative product from an
intellectual and creative source. At the same time, the synthesized creative
product will have a double value (both commercial and cultural).

The creative industries contribute to the creation of economic, social,
cultural, innovative effects and include:

1. Economic effects:

- gross domestic product (GDP) growth;

- the leading role of a developed creative industries sector in the
economy is linked to the process of creating additional jobs and reducing
poverty;

- make a significant positive contribution in favor of people;
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- have significant export potential;

- stimulate investment and business activity;

- help in the development of digital platforms and ecosystems.

2. Social impacts:

- developing and improving the quality of human capital;

- preservation of personal and social interest in the bottom line;

- successful social and networking interaction;

- opportunities for creative self-realization of the subjects of creative
industries.

3. Cultural influences:

- creation of cultural heritage sites and values;

- successful intercultural interaction;

- continuity of knowledge transfer to subsequent generations;

- popularization and promotion of creative products and regional
branding.

4. Innovation effects:

- supporting small businesses, start-ups, innovative companies and
entrepreneurial structures;

- stimulation of innovative activities.

Capitalization of intellectual, creative, cultural resources occurs
through the development of creative spheres, the places of which are
certain territories.

Urban agglomerations become centers for the development of skills
and abilities in the field of creativity, technology, intelligence, uniting the
production of cognitive, analytical, scientific, cultural content. Thus,
objective conditions for the organization of media parks and creative
teams are formed. The development of the sector is closely connected with
urbanization and the phenomenon of "smart cities" attracting highly
qualified personnel from the sphere of culture and high technology.

Thus, within the framework of implementing the Spatial
Development Strategy of the Republic of Azerbaijan, it is envisaged to
adopt the Concept for the development of creative industries and
mechanisms of their state support in large urban agglomerations.

Creative industries will allow regions to strengthen production
potential, tourism, small and medium-sized entrepreneurship and increase
employment, especially among young people, women and people with
disabilities [7]. It should be noted that the creative industries make up
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value that contributes significantly to human development. For example,
it is the use of creativity and intellectual capital: the stronger the creative
industries in a region of the country are, the more vibrant the territories
become.

Creative industries make products for markets at different levels
without spatial constraints or barriers in the production and consumer
spheres. The benefits of digitalization (artificial intelligence, innovative
technologies, virtual and augmented reality) drive the development of
creative industries. Creative industries have the ability to react and
respond quickly to changing socio-economic situations, moving fast into
new formats and interactions.

The rate of developing the creative industry is much higher than in
traditional sectors of the economy, even during the economic recession the
volume of the global creative sector grew by 14 %. The global indicator
of increasing the share of creative industries in the economic structure
shows a steady trend: in developed countries its share in GDP ranges from
5t09 % [8].

The development of creative industries ensures the disclosure of
creative, intellectual, innovative potential of national ecosystems, their
adaptation in the conditions of deep and dynamic changes [9]. It can be
concluded that the driving force for the development of various creative
spheres 1s new technologies, which are responsible for rapid access to the
means of creative production.

In modern society, a commodity can be not only a material thing, but
also knowledge. In the future, knowledge becomes a brand, undergoes
stylization and acquires 1its own peculiarities, and territorial
competitiveness, as a rule, is determined by its originality and uniqueness.

Conclusion. In crafting this exploration of the main features of
creative industries within cities and regions, the study aimed to provide a
comprehensive understanding of their multifaceted impact on economic,
social, and cultural dynamics. The paper underscored the transformative
power of creative spheres driven by new technologies in shaping vibrant
and competitive territories. The study delved into the stimulating
conditions and production factors propelling the development of creative
spheres, shedding light on their role in economic progress. By analyzing
the main characteristics of creative industries, the article contributed to the
discourse on progressive drivers of economic development in the
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contemporary world.

Through an exploration of recent research and publications, the
article highlighted the pivotal role of the creative sector in attracting
intellectual and creative talent, fostering innovation, and contributing
significantly to economic growth. It emphasized the broader impacts of
creative industries on GDP growth, job creation, poverty reduction, and
cultural preservation. Despite these insights, certain unresolved
components within the creative industry were identified, signifying
avenues for future research. These components, though integral to the
overall challenges, remain enigmatic and demand further exploration. The
dynamism and perpetual evolution inherent in the creative industry present
challenges that elude conventional analyses, necessitating collective
efforts to dissect, analyze, and resolve intricacies hindering optimal
functioning and growth.

As the creative industry continues to evolve, future research
endeavors should focus on addressing these unresolved components. The
prospects for further investigations lie in understanding the nuanced
interactions between creative industries, technological advancements, and
societal changes. Exploring the uncharted territories within this vibrant
sector will not only deepen academic understanding but also contribute
valuable insights for policymakers and industry practitioners navigating
the complexities of modern urban and regional development.
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Anomauian. Y cmammi K10408y y8azy NPUOLIEHO BANCIUBOCMI PO3ZGUMKY KPEeamUBHUX
iHOyCcmpitl micm [ pe2ioHie K IMNYabCig OISl 30I1bUEeHHS eKOHOMIYHO20 NOMEHYIAy mepumopitl
Ma pOo3WUPEeHHs ACOPMUMEHMY MO8apie i NOCye, BUPOOIEHUX HA YUX Mepumopisx, i K
MPAHCIAMOPIB JIOKANbHOI 10eHMUYHOCMI Mepumopill 2100a1bHoOMYy c8imy. AHaniz OCMAaHHIX
docnidoicens i nyonikayitl NiOKPeciroe 8aANCIUBICMb MBOPYO20 CEKMOPA 5K KIU08020 akmopa
07151 3DOCMAHHI MA NPUBAOAUBO20 MICYs OJisl IHMENeKMYalbHOI I MEOPHOi elimu Ha C8iMOosill apeHi.
Teopemuuni ma MmemoOONO2IYHI OCHOB8U MBOPYOI EKOHOMIKU, NORYIAPUZOBAHI 8 OCMAHHI
decamunimms, NPoO0GxHCYIOMb OYymMuU NePCHeKMUSHUMU HAYKOBUMU DPO3POOKAMU Y NOULYKY
NPOCPECUBHUX MEXAHIZMI8 eKOHOMIUH020 po3eumky. Hesupiweni cknadosi y meopuii indycmpii
8UMA2AOMb OOKIAOHO20 PO3271a0Y, GU3HAUAIOYU OCHOBHI BUKIUKU, SKI ICHYIOMb [ 8UMA2aromo
nOOAIbLUUX 00CHIOJCeHb. Memoto cmammi € po3Kpumms Kiro4080i poii KpeamusHux iHOycmpiil y
MICbKOMY ma pe2iOHANbHOMY PO3GUMKY, 30KpeMd aKyeHmylouu iXHill 6HeCOK 6 eKOHOMIUHY,
coyianvHy ma KyibmypHy OUHAMIKY. /[oCcniodcenHs ananizye cCmumynondi yMosu ma ¢axkmopu
8UPOOHUYMEA, AKI CHPUAIOMb PO3BUMK)Y KpeamueHux cgep, nepedysaroyu npu ybomy 8
ROCMITIHOMY 0ian03i U000 NPOSPECUBHUX (PAKMOPI8 eKOHOMIYHO20 PO3BUMK) ) CYHACHOMY C8ImI.
OKpiM eKOHOMIYHUX achnekmis, Cmamms po3eaia0ac 2nuboKi IHMeneKmyaioHi ma KyaibmypHi
Hacaioku meopuoi indycmpii. Adiice 6oHaA € Odcepenom 0/l CMBOPEHHS HOBUX 3HAHb, idell i
mexHoN02Il, 30epiearouu KyIbmypHy CHRAOWUHY, CAPUSIOYU MINCKYAbMYPHIL 63aEMO0ii ma
nepeoaui 3HAHb HACMYNHUM ROKONIHHAM. OCHOBHUL mamepian 00CHIOHNCeHHs. NIOKPECIOE Polb
meopuoi chepu K 0cobausoi cghepu 100CbKOI JisANbHOCMI, 5IKA BION0BIOAE CYYACHUM BUMO2AM
npocpecusnozo po3sumky. Kpeamuena indycmpia ax 2any3b eKOHOMIKU 6A3VEMbCA HA PO3GUMK)
iOetl, iHmeneKmyanibHoi OiIbHOCMI THOOUHU MA MEXHONO02IU. 3pobIeHO BUCHOBOK, WO OCHOBHA
puca KpeamusHux iHOycmpii — ye HAs8HICMb 0dicepend IHOUBIOYANbHOI KpeamugHocmi, YMiHb i
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MANaHmy, wo 80a00il0mMb NOMEHYIALIOM CIMBOPEHHS POOOUUX MicYb | 006POOYMY 3a 0ONOMO20I0
BUPOOHUYMEA Ul eKCNAYAmayii iHmenekmyaivbHoi 61achocmi. Buoineno HU3Ky no3umusHux niugie
8I0 PO36UMKY KPeamueHUX iHOycmpiil (eKOHOMIYHUX, COYIATbHUX, KYIbMYPHUX, IHHOBAYTUHUX), SKI
oaroms 3M02)y 2HYYKO 60Y008)Y8AMUC 8 HOBY €KOHOMIUHY PedlbHICmb | CHpUsiomob peanizayii
Mexanizmie 2eHepayii KpeamueHo2o nomewyianry micm i pecionie. Po3zeumox kpeamugHux
iHOycmpiii 3a0e3neuye UsBIEeHHI MBOPHUO20, IHMEIeKMYAIbHO20 MA IHHOBAYIUHO20 NOMEHYIANis,
ao0anmyo4ucs 00 2AUOOKUX Ma OUHAMIYHUX 3MIH ) CY4ACHOMY CYCRLIbCMEI.

Knrwouosi cnosea: kpeamueni indycmpii, inmenekm, meopuicms, iHHO8AYll, pe2iOHaNbHA
eKOHOMIKA, Yupposa ekoHoMIKa.
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Abstract. This article delves into the multifaceted realm of innovation and investment
processes, shedding light on their intrinsic nature, economic ramifications, and pivotal roles in
fostering resource efficiency. The study meticulously examines investment policies, delving into the
imperative factors that drive investments in innovations, thereby necessitating the enhancement of
management systems. The crux of the narrative emphasizes the profound significance of integrating
innovations and investments to optimize resource utilization effectively. The exploration begins by
scrutinizing the economic landscape during the initial years of the Republic of Azerbaijan's
independence. It dissects the strategic steps taken to reconstruct the economy, highlighting the
pivotal role played by state investment programmes. Special attention is devoted to the nuanced
analysis of investments in the construction industry. This scrutiny extends to the impact of the
landmark "Agreement of the Century" and the strategic development of the construction sector of
Azerbaijan. Utilizing data from 1995 to 2021, the research analyzes the growth trends of fixed
assets and investments in fixed capital in the construction sector. Despite a setback in 2020 due to
the COVID-19 pandemic, the sector demonstrated resilience, rebounding in 2021. The findings
reveal a substantial increase in both fixed assets and investments over the studied period,
underscoring the sector's pivotal role in the country's economic development. The research
recommends a dual-perspective consideration of innovation and investment activities — both as
internal management processes and as fields for capital application for potential investors. The
importance of effective dynamic management of investment needs and resources is emphasized,
especially in the early stages of innovative projects. The study also explores the correlation
between the share of construction in investments in fixed capital and the degree of economic
openness in Azerbaijan. The article suggests the necessity of adapting the management structure
of construction enterprises to innovation and investment activities, involving the creation of
specialized units within construction enterprises. This extended exploration underscores the
intricate relationship between innovation, investment, and economic dynamics, portraying them as



